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  ABSTRACT 
Speaking of classicism in European musical art, we mean the work of such great and 

brilliant composers of the 18th century as J. Haydn, W. Mozart, L. Beethoven. They are the 

founders of European musical culture. The direction of the classical school in music has 

become the most fruitful in the history of European musical culture. Each of the 

representatives of the European culture of the XVIII century was itself an individual. Haydn 

and Beethoven were more instrumentalists, and Mozart proved himself not only in the 

instrumental, but also in the operatic works. European musical culture of the 18th century 

was a wonderful environment for the development of new ideas and attitudes. The 

composers of the classics in their work summed up not only all that European music 

reached at that time, but also they embodied their new creative discoveries in music. 

Characteristic features of European classicism are the universality of artistic thinking, 

consistency, clarity of artistic form, an organic combination of feeling and intelligence, 

tragic and comic, ease of expression. Composers of European classicism could express 

even the most complex content in a simple, understandable language. During this period, 

the achievements of musical culture were formed, such as classical musical genres and 

principles of symphony. This was the most significant achievement in the musical culture. 

Keywords: Enlightenment, musical classicism, characteristics, characteristic, Style. 

 

I. INTRODUCTION 
One of the unique representatives of European culture of the 18th century is Mozart, who was 

not only a brilliant composer, but also a wonderful virtuoso. He had an extraordinary memory, 

ear for music and an extraordinary ability to improvise. Mozart achieved great success in all 

musical genres of the time. Many of his works are masterpieces of symphonic, choral, concert, 

chamber music. In the works of the composer, strict classical forms are combined with deep 

emotionality, and not only beauty and elegance is felt, but also drama, masculinity, and vivid 
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contrast. W.A. Mozart is a opera reformer. Opera, he emphasized. In the development of the 

musical culture of the opera W.A. Mozart are a whole era. Unlike Gluck, he believed that the 

opera is based on music. Opera music in the works of Mozart is inseparable from the stage 

action. There are no positive or negative characters in his operas. The characters of the heroes 

are alive and multifaceted. The composer shows the relationship of the characters, their 

aspirations and feelings. But Mozart paid special attention to not only opera, but also 

symphonic music. Mozart could work simultaneously on symphonies and on opera. Mozart is 

also the creator of the classic concert genre. His instrumental music is notable for the 

melodiousness of the operatic aria. Mozart is a wonderful melodist. In his work, the melodic 

lines of the Austrian and German folk songs smoothly intersect with Italian melodies. The 

creative work of Mozart is the pinnacle of world music art, which had a great influence on the 

subsequent development of all classical music. 

II. FORMATION AND DEVELOPMENT OF EUROPEAN CULTURE OF THE 18TH 

CENTURY 
1. General characteristics of new trends in the art of the Enlightenment 

The Age of Enlightenment (in the narrow sense) covers the period between1689-1789, that is, 

from the second English revolution (the “glorious” revolution of William of Orange) to the 

Great French Revolution - the period between 1689 and 1789. In a broader sense, the era of the 

Enlightenment is the XVII, XVIII and XIX centuries. However, its influence continued in the 

following centuries, and in many countries (Russia, Turkey, Japan, and a number of others) it 

began much later. 

General characteristics of the classic Age of Enlightenment 

The main ideas of this era: 

1) Worship before the mind. Rationalism becomes the dominant worldview, according to the 

basic provisions of which, the tool of knowledge is the mind, and sensations and experience 

are of secondary importance. 

2) Scientism, which asserts that scientific knowledge is the highest cultural value and sufficient 

condition for the orientation of a person in the world. 

3) Deism, according to which God, having created the world, does not take any part in it and 

does not interfere in the regular course of its events. 

4) Enlightened absolutism was taken as the ideal of the state system, implying a good 

acquaintance of the monarch with the philosophical ideas of his time [3, p. 51]. 
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The main cultural and civilizational trends and features of the classical era of the 

Enlightenment: 

1) Eurocentricism is a new reality that developed between 1680 and 1770. The Europe of the 

Enlightenment fully corresponded to this concept. Superficial knowledge about the 

surrounding countries led to Eurocentricism, but when it deepened, then other ideas about 

world cultures, civilizations and cultural-civilizational systems appeared. This is a 

characteristic philosophical tendency and political ideology, explicitly or implicitly 

proclaiming the superiority of European peoples and Western European civilization over other 

peoples and civilizations in the cultural sphere, the superior lifestyle of European peoples, and 

the system of views declaring the European way of development uniform and universal for the 

whole world. 

2) Ending wars. “The chance of Europe, one of the key sources of sustained explosive growth, 

as once the chance of Greece, was fragmentation and of course the wars it generated. If Europe 

were not divided into envying, fearful, rival states, there was no reason why it would be 

impossible to eliminate the backlog” [1, p. 235]. 

“ In the XVIII century, a revolution in the standard of living is outlined - undeniable proof of 

cardinal changes for the better. From 1700 to 1800, an average of 10 years was won significant 

changes in attitudes towards death occur; the tradition of a separate residence of each couple, 

long established in England, is also established on the continent. The family as a matrimony 

finally expels the family as a gens or fraternity” [2, p. 30-31]. 

3) Increase literacy rates. “The eighteenth century improved traditional tools. This is especially 

true of several high-precision productions - the assembly of clocks and chronometers, the 

release of measuring instruments the manufacture of organs, harpsichords and violins” [2, p. 

28]. The scientific revolution of 1620-1630 (50) led to profound intellectual and social changes. 

Scientific societies, primarily academies, became widespread. In England, it is a multi-profile 

Royal Society, in France there are several specialized academies (French, architects, sculptures 

and paintings, etc.). Everyone capable of research and reflection was mobilized by these 

societies. From the end of the XVII to the end of the XVIII centuries. the amount of information 

increased almost 100 times [2, p. 34]. 

4) Overcoming hunger and finding happiness. Until this era, people of all classes in Europe 

lived hard (hunger, war, short life expectancy). A significant contribution to this sensation was 

made by the appearance of sugar, which was widely distributed throughout the continent, 

significantly changed traditional cuisines and influenced the organization of leisure. 
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In the Age of Enlightenment, two key periods can be distinguished: 1680-1715 and 1730-1770. 

The first of these, according to Paul Azar, corresponds to the crisis of European consciousness. 

Dekart“ consciously brought out beyond the limits of his methodology questions of politics 

and religion, connection with God and connection with man proceeded from the idea of 

maintaining two closed spheres: the sphere of Revelation and the sphere of the traditional social 

hierarchy and the transfer of power With the advent of the 1680s this barrier was destroyed. 

Methods of mechanistic investigation of nature suddenly spread to closed areas. Stage 1680-

1715: natural religion, the first manifestation of the social sciences and, moreover, the 

requirement of a priori rational actions in politics The second classical period 1730-1770, the 

vital revolution (revolution in the natural movement of the population). In Europe, the era of 

the Enlightenment, the population is growing at such a pace that almost everywhere in two 

generations it doubles” [2, p. 8]. The structure of literacy is changing, the number of Latin 

speakers is decreasing, the number of people who read fluently in national languages is 

increasing, a new frontier of mass literacy is emerging. “ Indeed, in Europe, strictly speaking, 

the Enlightenment was the first to increase the number of thinking people for the first time”[2, 

p. 9].It has laid a good foundation for the development of European music culture. 

III. FORMATION OF MUSICAL CLASSICISM OF THE 18TH CENTURY 
At the end of the XVII century, the Age of Renaissance was replaced by the Age of Classicism, 

reflecting the change of worldview from religious to secular. In the XVIII century, a new stage 

in the development of public consciousness began - the Age of Enlightenment has arrived. In 

place of the lofty and pomp of Baroque, the immediate predecessor of classicism, came a style 

based on simplicity and naturalness. 

Classicism (from the Latin. Classical – exemplary) style in the art of XVII – XVIII centuries. 

The name “classicism” comes from the reference to classical antiquity as the highest standard 

of aesthetic perfection. Representatives of classicism scooped up their aesthetic ideal in 

samples of ancient art. The basis of classicism was the belief in the rationality of being, in the 

presence of order and harmony in nature and the inner world of man. The aesthetics of 

classicism contains the sum of the obligatory strict rules that a work of art must meet. The most 

important of them are the demand for a balance of beauty and truth, logical clarity, symmetry 

and completeness of composition, strict proportions, and a clear delineation of genres. 

The concept of “classical music”, which does not have a clear scientific definition and, 

supposedly, introduced by the French composer G. Berlioz, has become firmly established in 

cultural life since the 19th century. Despite the diversity of interpretations, this concept is more 
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often used to refer to musical masterpieces, regardless of their style or the era of creation. This 

is facilitated by the original meaning of “classic”, derived from the Latin word classicus - 

“exemplary”. But, it should be remembered that the original concept of “classical music” meant 

works by Viennese classics and composers who are close to them in style. Later, when the time 

span of the concept of “classical music” expanded and began to include works of various styles 

and historical eras, the connection of the concept with the era of classicism was preserved. 

Thus, the focus on the works of the era of musical classicism is undoubtedly present. 

The essential characteristics of the music of Viennese classicism became a model for the 

creation of works of other artistic trends. These are the presence of a large-scale, usually 

socially significant idea, the perfection of the musical form, the depth and richness of the 

musical images, high ethical value [4, p. 131]. Later, those works that could be compared with 

classical characters and also possessed high artistic, moral, and ethical parameters began to be 

called classical. 

Paris and London were the main musical cities of Europe in the first half of the 18th century, 

then later Vienna became the capital of the music world, since the leading role was assigned to 

the music of Austria. In the writings of the Viennese classics, feelings and intelligence are 

organically combined, tragic and comic, accurate calculation and naturalness. Each work 

should be built according to strict canons. The musical culture of classicism is associated with 

the creation of such genres as sonata, symphony, concert. In the era of classicism, chamber 

ensembles appear - a string quartet, a trio. In the music of the Viennese classics, a dynamic 

plan is clearly expressed, which is fully reflected in the sonata form, which explains the 

symphony of many works of this genre. The flowering of the main instrumental genres of the 

classicism era — symphonies, sonatas, concerts and chamber ensembles — is associated with 

symphony; a four-part symphonic cycle has been formed [5, p. 227]. The works written in this 

form have acquired noble, subtle simplicity, lightness, vigor, earthly joy and enthusiasm. The 

flowering of the Viennese classical school coincided with the process of the formation of a 

symphony orchestra - its composition. The main types of chamber ensembles were formed: a 

string quartet and a piano trio. Piano and violin music was especially distinguished from 

compositions for solo instruments. The most important of the solo works of the classical period 

were sonata, they were created primarily for playing the piano. 

The most important aspect of classicism was the formation in its un-cores of the immanent 

musical laws of development. Music by that time already had a sufficient arsenal of methods 

for combining material that contributed to the emergence of large instrumental genres - 

symphonies, concerts, quartets, sonatas. In this period of the history of musical culture, the 
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highest of non-cyclic forms has emerged - sonata. Philosophical thought of that time had a 

noticeable influence on musical culture. Philosophical discoveries in this case, became the 

conductor of advanced ideas aimed at organizing thinking in the field of art. Hegelian logic 

influenced those methods and forms of musical thinking, which, thanks to the works of the 

Viennese classics, became the standard of classical music for all times.The development of 

various private salons, orchestras and musical societies, the holding of opera performances and 

open concerts were connected with the development of new musical culture in the middle of 

the 18th century, which greatly expanded the possibilities for promoting and familiarizing the 

public with new musical works of this period. The most prominent composers of classicism 

were the great Austrians - Joseph Haydn and Volfgang Amadeus Mozart. And at the end of the 

century another classical music star rises - Ludwig van Beethoven, a composer who began to 

compose music in classical style, inheriting it from Mozart and Haydn. The essence of classical 

music was manifested in the fact that it was a pure musical thought. In the center of the 

aspirations of works of classicism is beauty. W.A. Mozart, whose work can be described as a 

symbol of the beauty of classicism, said that music, no matter what it expresses, should always 

be beautiful. Beauty has become in classical music the embodiment of the perfection of the 

expression of thought, the manifestation of the true essence of music. The beauty of the musical 

form is a manifestation of its highest value, which is confirmed by the works of musical 

classicism. Thus, the concept of “classical music”, used to refer to musical masterpieces, goes 

back to the era of classicism. Musical classicism approved the norms of musical thinking, 

which spread to all subsequent eras. 

IV. STYLISTIC CHARACTERISTICS OF MUSICAL CLASSICISM OF THE 18TH 

CENTURY 
European musical culture of the second half of the XVIII century was an unusually fruitful 

time. During this period, classical genres of instrumental music are intensively formed and 

developed, orchestral music has evolved, and the sonata-symphonic cycle is gradually taking 

shape. The orchestral achievements of the composers of the Mannheim school played a major 

role in musical classicism, and by the end of the 18th century, the early and “London” 

symphonies of Haydn and the symphonies of Mozart [7, p. 38]. 

In addition to the symphonic genre, classical tendencies were manifested in the genre of a solo 

instrumental concerto, which evolved from the old-concert forms of the Baroque to the high 

examples of mature classicism. Both the symphony and the solo instrumental concerto have 

not lost their significance in the musical art of the subsequent epochs, having acquired new 
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forms. The fate of the concert symphony genre, which originated in the preclassical period and 

almost completely disappeared from the musical arena at the beginning of the 19th century, 

became a different story. art representatives of musical classicism of the 18th century are 

characterized by the universality of artistic thinking, consistency, clarity of artistic form. In 

their compositions, feelings and intellect are organically combined, tragic and comic, accurate 

calculation and naturalness, ease of expression. 

In the works of the classics expressed a dynamic understanding of life processes, which has 

found the most complete embodiment in a sonata form and caused the symphony of many of 

their works. The symphony of the leading instrumental genres of the era - symphonies, sonatas, 

concerts and chamber ensembles, the final formation of the 4-part sonata-symphonic cycle are 

associated with symphony, in a broad sense. The music of 18th century composers is a new 

stage in the development of musical thinking; their musical language is characterized by strict 

orderliness, centralization, combined with internal diversity and wealth. Classical types of 

musical structures are formed in their work - period, sentence, etc. 

The heyday of musical classicism coincided with the general process of the formation of a 

symphony orchestra - its stable composition, functional certainty of orchestral groups. The 

main classical types of chamber ensembles — the piano trio, the string quartet, etc. — were 

formed. From the music for solo instruments, the piano one stood out in particular. Mozart's 

operatic works opened up broad prospects for the development of various types of operas - 

lyrical and socially accusatory comedy, musical drama, philosophical opera-tale, etc. 

Each of the masters of the Viennese classical school had a unique personality. Haydn and 

Beethoven were closest to the sphere of instrumental music. Mozart equally proved himself in 

opera and instrumental genres. Haydn more to objective folk-genre images, humor, a joke, 

Beethoven - to heroics. Mozart, being a universal artist - to various shades of lyrical experience 

[6, p. 226]. 

The work of composers of the European classical school, belonging to the heights of world 

artistic culture, had a great influence on the further development of music. 

V. MOZART AS A GREAT CLASSIC OF EUROPEAN CULTURE 
1. Style features of Mozart's music.  

The greatest genius of world music culture, Mozart, belonged to a Viennese classical school 

(Austrian composer). The music of Mozart organically combines the cult of the mind, the ideal 

of noble simplicity inherent in educational classicism, and the cult of the heart, the wealth of 
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the spiritual world. Pushkin in “Mozart and Salieri” said about Mozart: “What depth! What 

boldness and harmony!” 

There are no genres in which Mozart would not write. At the same time in all genres, he created 

true masterpieces. This is one of the manifestations of Mozart universal thinking. 

In 1867, musicologist Ludwig von Koechel systematized all the works of Mozart, numbered 

them in chronological order. In this - the commonly used - classification, each essay is 

designated by the letters KV and catalog number.  

Koechel’s catalog of Mozart’s works includes over 600 works, including: 

• 14 operas; 

• 41 symphonies (not counting several youth compositions and the Concert Symphony 

for violin, viola and orchestra, not included in the main numbering); 

• 27 piano concerts with orchestra; 

• 5 violin concerts with orchestra; 

• 8 concerts for wind instruments with orchestra (flute, clarinet, bassoon, etc.); 

• chamber-instrumental works (trios, quartets, quintets); 

• a lot of divertissements, serenades for orchestra and various instrumental ensembles 

(including the “Little Night Serenade”); 

• over 30 sonatas for violin and piano: 

• 18 piano sonatas: 

• 15 variation cycles: 

• 4 fantasies: 

• Requiem; 

• Mass, cantata, arias, songs [4, p. 65]. 

And all this has been created for a very short life (35 years). Very many works of Mozart are 

lost. 

In the field of opera, Mozart accomplished reform by creating his own advanced opera 

aesthetics. 

In the field of instrumental music, Mozart, summing up the experience of the Mannheim and 

Viennese masters of the older generation, as well as I. Haydn, reached the highest peaks: 
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revealed a new world of thoughts and feelings, more deeply and fully reflected reality with its 

life conflicts, thus preparing the ground for the birth of art Beethoven and romantics of the XIX 

century. 

Mozart is one of the greatest melodists. Mozart's melodies are elegant, singing, with an 

abundance of chromaticisms, arrests. They are characterized by internal conflict, the presence 

of contrasting elements. 

Mozart's harmonic language is inextricably linked with melody, giving it greater 

expressiveness. He develops Bach's polyphony, but on the basis of the stylistic principles of 

the Viennese classical school, dominated by homophonic-harmonic thinking. 

In 1775, Mozart commissioned the Munich theater and wrote an opera-buffa, The Imaginary 

Gardener. In 1777 he went to Mannheim, his stay in which had an important effect on the 

formation of the Mozart style. In 1778, he visited Paris, where his clavier and violin sonatas, 

symphony No. 31 (“Paris”) appear. 

In 1781, Mozart broke with the hated court service and moved to Vienna as a “free artist”. In 

subsequent years, Mozart earned by teaching, publishing his works, performing in aristocratic 

salons or in open concerts, writing music on orders. 

In 1787, Mozart received an insignificant post of “chamber musician”: for a relatively good 

salary, he was obliged to write dance music for court balls. According to the usual standards 

of musicians for the incomes of Mozart were great, he had servants. However, due to the 

wasteful lifestyle and inability to conduct financial affairs, Mozart often experienced financial 

difficulties. 

Mozart’s Viennese social circle had a beneficial effect on his work. It was during this period 

that the creation of his outstanding symphonic, chamber and ecclesiastical works and his bold 

daring in the field of opera, marked by the emergence of such masterpieces as The Marriage of 

Figaro (1786) and Don Juan (1787). 

1787. In May of this year, the composer’s father ended, and the musical career began to decline. 

however, did not prevent him from writing his genial operas The Magic Flute and Requiem, an 

unfinished mass, the composition of which was a kind of death-death meditation for Mozart. 

Mozart's creativity marked not only the end of one era, but also was a prophecy about the 

advent of the era of art: the rococo style, full of charm, was transformed in Mozart's music into 

a triumph of harmony, typical of Vienna classicism. The unique skill, often hidden behind 

external simplicity, allowed the composer to develop all the then vocal and instrumental forms 
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and genres that existed. Critics of the Romantic era blamed Mozart for naivety, infantility and 

superficiality. Of course, they were mistaken: at the heart of his music is always a specific 

aesthetic and ideological choice, and in many cases, in essence, his own innovative pre-

romantic doubt. 

2. Opera aesthetics and symphonic works of Mozart 

Mozart wrote operas throughout his life，be called it “fun drama”. The opera The Marriage 

of Figaro was written according to Beaumarchais’s Mad Part, or The Marriage of Figaro, part 

II of the trilogy, despite the fact that it was banned by censorship (the comedy denounces the 

feudal-aristocratic order of France on the eve of the bourgeois revolution of 1789). “Le Nozze 

di Figaro” is an opera-buffa (comic) in four acts in Italian. This opera, a household comic, in 

which Mozart, for the first time in the history of musical theater, managed to vividly and 

multilaterally reveal living individual characters in action. 

In the opera “The Magic Flute” reflected some of the parties to Freemasonry - the religious 

and ethical teachings to which Mozart belonged and in recent years wrote several Masonic 

cantatas. The opera is a philosophical tale, the meaning of which is the victory of light over 

darkness, reason and good over evil. In a fairytale form, the ideal kingdom of justice, 

brotherhood and friendship is glorified here. 

Along with Gluck, Mozart was the greatest reformer of the 18th century opera house. But, 

unlike him, he did not declare his reform theoretically. If Gluck sought to subdue music to 

dramatic action, then for Mozart, on the contrary, music was the basis of the opera. Mozart 

wrote: “In opera, poetry must be an obedient daughter of music.” Mozart believed that the text 

of the libretto should be concise, not delaying action. 

One of the high innovative achievements of Mozart's opera drama is the mastery of the musical 

characteristics of the actors. Before Mozart, the musical characteristics of the characters were 

almost completely ignored. Mozart endowed the heroes of his operas with melodic turns, 

forming a solid image. So, in the image of Don-Juan, his love for life's pleasures, courage, 

courage is emphasized; in the image of Suzanne - female attractiveness, deceit. The musical 

characteristics of the characters are concentrated in the arias. Mozart assigns an important role 

to ensembles, which are saturated with usually intense dramatic development. 

Symphonic works of Mozart.  

Mozart's work in the symphonic genre continued for a quarter of a century: from 1764, when 

the 8-year-old composer in London wrote and conducted his first symphonies, until the summer 
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of 1788, which was marked by the appearance of the last three symphonies. They became the 

highest achievement of Mozart in the field of symphonic music. The total number of his 

symphonies exceeds 50. In the Vienna period, only the last 6 symphonies were created, 

including: “Linz” (1783), “Prague” (1786), and three symphonies of 1788 [8, p. 344]. 

The genres of symphonic music created by Mozart include symphonies, serenades, 

divertissements, cassations, concerts for various instruments with an orchestra. 

The most characteristic features of the Mozart interpretation of the symphony genre include: 

a) contrast and conflict, which are manifested in the symphonies of Mozart at various levels - 

parts of the cycle, individual themes, various thematic elements within the theme; 

b) preference of the sonata form. As a rule, Mozart addresses her in all parts of his symphonies, 

except the minuet. It is the sonata form, with its enormous possibilities for transforming the 

initial themes, capable of the most profound disclosure of the spiritual world of man; 

c) the huge role of polyphonic engineering. To a great extent, various polyphonic receptions 

contribute to drama, especially in later works (the most vivid example is the final of the Jupiter 

symphony); 

d) a departure from the genre minuets and finals. Mozart in his minuets fills music with drama. 

(in the symphony No. 40) 

e) close connection with vocal genres. In Mozart, this influence of opera expressiveness is felt 

very strongly [9, p. 18]. 

Throughout his life, Mozart worked simultaneously on operas and instrumental compositions, 

which led to their mutual influence: opera music was enriched with the techniques of 

symphonic development, instrumental music - imbued with melodiousness. 

Mozart wrote the first symphonies at the age of 8, inspired by the symphonies of J.S. Bach. 

The early symphonies of Mozart are close to the suite, serenade, divertissement and do not 

have the organic unity of the cycle. 

The three most famous symphonies of Mozart were created in 1788: 

• No. 39 - heroic-dramatic, light, based on dance themes; 

• No. 40l - lyrically expressive, anxiously excited. 

• No. 41 Its peculiarity is that all development leads to a monumental finale crowning 

the symphony, like a majestic dome crowned by a grandiose cathedral (the finale is a 
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combination of sonata allegro and triple fugue). The symphony “Jupiter” is the last and most 

famous symphony of Mozart. 

3. Mozart's Piano Works 

Mozart's piano works are closely related to his performing activities (Appendix С, Fig. 9). One 

of the characteristic features is the melodiousness (cantabularity) as one of the creative and 

performing principles of Mozart, associated with the implementation of the Italian bel canto in 

both vocal and instrumental music. 

However, Mozart did not leave any pedagogical method, and although he treated performance 

as a “secondary profession”, at the same time he performed an amazing amount throughout his 

entire creative life, and this type of activity brought him not only material wealth, but also 

creative satisfaction. 

Mozart can undoubtedly be considered one of the most prominent representatives of clavier-

performing art. The historical significance of Mozart’s performing activities lies in the fact 

that he brighter than anyone else in the field of pianistic art, revealed the advanced artistic 

ideas of his time, synthesized the best creative achievements of a number of areas in the 

performing arts of the 18th century, and created on the basis of this new style clavier-piano 

performance is an early-classical style.His brilliant art of improvisation caused universal 

excitement: everyone wanted to hear the fantasizing Mozart. For Mozart, improvisation was 

never an “aid” for writing, but was an independent creative activity that reached the highest 

peaks of the performing arts. 

Mozart illuminated and transformed all musical forms and genres known in Europe in the 18th 

century, including piano duets: he created works for two pianos and two pianos with an 

orchestra. Mozart wrote one sonata for two pianos and six sonatas for piano four hands. It was 

in this area that the piano duet reached its classical ideal in the work of Mozart. Sonatas, created 

in different periods of life, reflect the overall rapid evolution of his style. Mozart's four-handed 

sonata remains the unsurpassed peak in the history of the piano duet. 

On May 9, 1765, Leopold Mozart pointed out in a letter: “In London, Volfgang wrote his first 

four-handed sonata. No one has ever written such things before him”. The role of the piano - 

the heir to the old harpsichord - was fundamentally changed: the piano after Mozart and thanks 

to him turned into a solo instrument, for the sound of which the sharp personality became 

characteristic. 

The piano has learned to “talk” and conduct a dramatic dialogue with the orchestra, leading to 

harmonious harmony in the final. Mozart managed to open the soul of each solo instrument, 
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but he made the piano his spokesman for his creative will, opening up to this previously 

unknown features of instrumental music. A distinctive feature of his creativity is an amazing 

combination of strict, clear forms with deep emotionality. The uniqueness of his work lies in 

the fact that he not only wrote in all the forms and genres that existed in his era, but in each of 

them he left works of lasting importance. 

VI. CONCLUSION 
The Enlightenment is a broad movement in philosophy, literature, and art, encompassing all 

European countries. The thinkers of the Enlightenment emanated from the idea of the 

omnipotence of the human mind. Belief in a person, in his mind determines the bright, 

optimistic attitude inherent in the views of the Enlightenment. 

The main ideas of this era are: admiration for mind, scientism, deism, enlightened absolutism. 

The features of the classical era of the Enlightenment are: Eurocentricism, ending wars, 

expanding the level of literacy, overcoming hunger. A special role in the institutionalization of 

the ideas of the Enlightenment into culture was played by literature and music. 

Classicism is a style and trend in literature and art of the 17th — early 19th century, which 

turned to the ancient heritage as the norm and ideal pattern. Formed in the XVII century in 

France. He tried to embody the ideas about the rational laws of the world, about the beautiful 

ennobled nature, sublime heroic and moral ideals. 

The highest stage in the development of musical classicism was the art of the Viennese classical 

school. 

Joseph Haydn, Wolfgang Amadeus Mozart and Ludwig van Beethoven are the three great 

names that went down in history as the Viennese classics. They created that high type of 

instrumental music, in which all the richness of figurative content is embodied in a perfect 

artistic form. 

The composers of the Viennese classical school were able to translate them into incredibly 

complex creations of their own philosophical thoughts. The system of genres, forms and rules 

of harmony developed by them has not lost its significance until now, and their music itself is 

of great artistic value to us. 

In the era of classicism, such genres as opera, symphony, sonata were formed and reached 

perfection. Sonatas were the most important of the solo works of the classical period, they were 

created for any solo instrument, but primarily for playing the piano. 

Mozart's creative work marked not only the completion of one era, but also was a prophecy 
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about the advent of the era of art: the rococo style, full of charm, was transformed in Mozart's 

music into a triumph of harmony, typical of Viennese classicism. The unique skill, often hidden 

behind external simplicity, allowed the composer to develop all the then vocal and instrumental 

forms and genres that existed. 

*****  
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